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One Day, One Day,
Congotay

From the author of Crick Crack, Monkey -
Celebrating the small, hidden lives that
make the world a better place
AUTHOR Merle Hodge

Merle Hodge’s rare achievement is to create a dynamic portrait of the life of an unquestionably good
woman: Gwynneth Cuffie, teacher, lover of children and music, and pillar of her community. Though
devastated by tragedy in her politically militant youth, Gwynneth never gives up the struggle against
colonialism on the Caribbean island of Cayeri. Her triumph is to build a treaty between the world of
colonial education of her socially aspiring father, only too ready to deny his blackness, and the world of
her Mumma’s Spiritual Baptist village where, though the church is banned, Africa remains a real,
enlivening presence. It is from the rhythms of Africa that the local youth, whom Teacher Gwynnie
supports, develop the iron bands that grow into the national culture of steelband.

If the class and racial tensions within the Cuffie family continue through the generations, the family that
gathers on the Cuffies’ gallery has little to do with biology, and everything to do with love. There are the
two men with whom the sisters have deep friendships, but from whom they maintain their
independence; their neighbours – and Sonny, the child of Mumma’s carer who has left him in the sisters’
capable hands. It is Sonny, the pinnacle of Gwynneth’s life work, who promises to hold the future to
account.

This richly womanist novel shows the constant interpenetration of past, present and future. Its subject is
life – tragic and comic – but moved onward by people who believe that through struggle better must
come. It has much to say, by implication, about the present.

AUTHOR DETAILS

Merle Hodge is a Trinidadian novelist and literary critic. Her 1970 novel Crick Crack, Monkey is a true
classic of West Indian literature, and Hodge is acknowledged as the first black Caribbean woman to have
published a major work of fiction.

PAPERBACK

978-1-84523-524-6 • 398 pages • 206 × 135 mm • 27 January 2022 • £14.99 / $20.99 /
€17.99
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Glory Dead

Introduction by Trinidad’s premier
historian of colonialism Bridget Brereton
AUTHOR Arthur Calder-Marshall

Glory Dead is the account of the visit of a young English communist to Trinidad in 1938 to investigate
social conditions and meet the radicals who were challenging British colonial government.

In 1938, Arthur Calder-Marshall, a young British novelist and communist visited Trinidad, just a year after
the ‘Butler Riots’ had rocked the oil-belt in the south of the island and demonstrated that the British
colonial hold over the island could not be sustained for long. Calder-Marshall’s account of his stay, first
published in 1939, is insightful, unsparing in its exposure of appalling social conditions, and sometimes
just humanly entertaining in its satirical description of, for instance, the hypocrisy of those of the middle-
class who thought of themselves as radicals but would not perform in a play with actors who were too
black. It is highly readable, with a novelist’s eye for characters and situations, adding to the slim body of
writing about 1930’s Trinidad by C.L.R. James, A.H. Mendes and Ralph de Boissiere. It documents just how
stifling was the hand of Crown Colony government in reinforcing white privilege in Trinidad, and it shows
the huge gulf between the Trinidad being promoted as a destination for tourists, and the abysmal quality
of housing and health-care that inflicted premature death on the urban poor. If Calder-Marshall does not
have enough to say about the lives of rural Indo-Trinidadians, he is acute on the growth of race and
revolutionary political consciousness amongst the most advanced sections of the Afro-Trinidadian
working class. One valuable chapter records his interview with the then trade union leader, Adrian Cola
Rienzi, on the global nature of radical anti-colonialism, connecting Rienzi’s work with Sinn Fein in Ireland
and the workers’ struggle in Trinidad.

As Priyamvada Gopal’s important book Insurgent Empire: Anti-Colonial Resistance and British Dissent has
shown, Calder-Marshall’s was a sadly rare voice amongst the white British left as a critic of empire, in
comparison to the covertly racist paternalism of the mainstream of the Labour Party.

An introduction by Trinidad’s premier historian of colonialism, Bridget Brereton, puts the strengths and
weaknesses of Calder-Marshall’s impressions into historical context.

AUTHOR DETAILS

Arthur Calder-Marshall was a novelist, playwright, travel writer and essayist. At the time of writing Glory
Dead he was a member of the British Communist Party and a member of the left-wing Readers & Writers
Group along with writers such as Mulk Raj Anand. He was born in 1908 and died in 1992.

PAPERBACK

978-1-84523-531-4 • 210 pages • 234 × 156 mm • 27 January 2022 • £12.99 / $17.99 /
€15.99
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We Must Learn to Sit
Together and Talk About a
Little Culture: Decolonizing
Essays 1967-1984

AUTHOR Sylvia Wynter

The beginnings of the anti-colonial struggle in Jamaica coincided with the childhood and early
adolescence of Sylvia Wynter, providing the motivation for this, the first phase of her important body of
work. The essays and articles collected here go beyond making an argument against colonialism, but set
out to decolonize the nature of the discourse that legitimated the imperial order. At the time of their
writing, Wynter was a practicing novelist, an innovative playwright, a scholar of Spanish Caribbean
history, and an incisive literary critic with a gift for the liveliest kind of polemics. This intellectual virtuosity
is evident in these wide-ranging essays that include an exploration of C.L.R. James's writings on cricket,
Bob Marley and the counter-cosmogony of the Rastafari, and the Spanish epoch of Jamaican history
(including a pioneering examination of Bernado de Balbuena, epic poet and Abbot of Jamaica 1562-1627).

Across this varied range of topics, a coherent thread of argument emerges. In the vein of C. L. R. James,
the imperative of her work has always been to reconceptualize the history of the region, and therefore of
the modern world, from a world-systemic perspective; that is, no longer from the normative European
perspective, but rather more inclusively, from the "gaze from below" of the neo-serf (i.e. Indian) and the
ex-slave (i.e. Negro), which is "the ultimate underside of modernity."

Strongly influenced by Marx, together with Black thinkers such as Aimé Césaire, Jean Price-Mars, W. E. B.
Du Bois and Frantz Fanon, and with an appreciation of the insights brought by the New Studies of the
Sixties (including that of Black feminism), Wynter's work has sought, from its beginnings, to find a
comprehensive explanatory system able to integrate these knowledges born of struggle.

AUTHOR DETAILS

Born in Cuba, Sylvia Wynter grew up and was educated in the then British colony of Jamaica. A series of
scholarships would take her to the University of London (King’s College) and the University of Madrid.
Her studies would culminate in a BA in Spanish Literature and a MA thesis on Golden Age Spanish
Literature. These studies would also serve as the basis for her later works’ rethinking of the modern
world system, as first initiated by the voyages of the Portuguese into West Africa and the Spanish into the
Americas.

PAPERBACK

978-1-84523-108-8 • 600 pages • 234 × 156 mm • 17 February 2022 • £39.99 / $53.99
/ €46.99
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unHistory: a poem cycle by
Kwame Dawes and John
Kinsella

An essential record of our times by two
world-leading poets.
AUTHORS Kwame Dawes, John Kinsella

After completing four collections of dialogue in poems, Kwame Dawes in Nebraska (via Ghana and
Jamaica) and John Kinsella in Western Australia, have produced a monumental fifth volume in four
movements: unHistory. unHistory is an essential record of our times by two world-leading poets, acutely
sensitive to the bracing global turmoil of the last five years. It is an exploration of history’s undertones,
its personal, familial and institutional resonances and of the relationship between public events and the
literary imagination. It is at the same time an elegant enactment of friendship and memory. As in
previous volumes, the marvel is poetry that has all the fluidity of spontaneous response, and the
shapeliness and finesse of the most deeply considered work written by two prolific and influential writers
at the height of their powers as poets.

“Throughout the cycle’s correspondence, and as one would expect of two politically attentive poets, the
daily antagonisms of aggressive global neoliberal capitalism, bigotry and the colonial inheritance are
documented, ruminated and shared, via historical and contemporary literatures, music, history and
personal accounts.” Karen McCarthy Woolf on Speak from Here to There

What Dawes and Kinsella provide each other with is less a means of achieving perfect insight than of
casting light on the other’s blindnesses. Will Harris on Speak from Here to There

“Kwame Dawes is one of the most important writers of his generation who has built a mighty and lasting
body of work.” Elizabeth Alexander

“John Kinsella is one of Australia’s most vivid, energetic and stormy poets, a writer who turns to the
natural world with a fierce light.” Edward Hirsch, Washington Post

AUTHORS' DETAILS

Kwame Dawes is the author of over thirty five books, and is widely recognized as one of the Caribbean’s
leading writers. He is Glenna Luschei Editor of Prairie Schooner and a Chancellor’s Professor of English at
the University of Nebraska.

John Kinsella's many books of poetry include Jam Tree Gully (WW Norton) and Drowning in Wheat
(Picador). Widely published, he has collaborated with many artists, composers, writers and poets. He is a
Fellow of Churchill College, Cambridge University, and Professor of Literature and Sustainability at Curtin
University.

PAPERBACK

978-1-84523-532-1 • 450 pages • 206 × 135 mm • 10 March 2022 • £19.99 / $26.99 /
€23.99
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The Mystic Masseur's Wife

A bold feminist revisioning of V.S.
Naipaul’s novel, with a depth of insight
into Indo-Trinidadian culture that has
few parallels
AUTHOR J. Vijay Maharaj

At the end of V.S. Naipaul’s satire on Hindu life in Trinidad, The Mystic Masseur, the protagonist, Ganesh
Ramsumair, caps his rise to fame as a colonial politician, by transforming himself into an English
gentleman, G. Ramsay Muir, and heading off to England. In Naipaul’s novel, Ganesh’s wife, Leila, plays a
very secondary, indeed recessive role, though there are occasional clues that she has a clearer grasp of
reality than her husband. In the hidden spaces of Naipaul’s novel, Vijay Maharaj creates a quite different
kind of story for Leila, who decides that when her husband abandons Trinidad for England, she is too
much attached to her life on the island to follow him. All this is relayed to the author by Leila in her later
years, in a series of tape-recordings, which form the basis for the novel. This is much more than a
necessary rewriting of the male-centredness of VS Naipaul’s perspective, though Maharaj creates an
inventive and often richly humorous counter-narrative within that novel’s plotlines, as well as a dynamic
afterlife for Leila after Naipaul’s novel ends. Maharaj creates for Leila an utterly convincing and
compelling voice -- earthy, shrewd and in love with life -- of a woman who has not only a clear vision of
her place in the world, but is a vigorous advocate for the inner vitality of Indo-Trinidadian life in the 1940s
and 1950s, a world that V.S. Naipaul seems only to have known at its fringes. Vijay Maharaj’s triumph is
to have created something quite remarkable, a novel that has all the “fizz” and voice we expect from
fiction, and a depth of insight into the texture of Indo-Trinidadian culture that has few parallels.

AUTHOR DETAILS

J. Vijay Maharaj has lectured at the University of the West Indies since August 2000 and specialises in
cultural identity and cultural citizenship in Caribbean Studies. She has essays published in a number of
important collections including: Fires of Hope: Fifty Years of Independence in Trinidad and Tobago;
Beyond Calypso: Re-reading Samuel Selvon; Contemporary Caribbean Dynamics: Reconfiguring
Caribbean Culture; Postscripts: Caribbean Perspectives on the British Canon from Shakespeare to
Dickens; V.S. Naipaul’s A House for Mr Biswas: Critical Perspectives; Critical Perspectives on Indo-
Caribbean Women’s Literature and Created in the West Indies: Caribbean Perspectives on V.S. Naipaul as
well as in journals such as Anthurium: A Caribbean Studies Journal, Tout Moun: A Journal of Caribbean
Cultural Studies, Journal of the Department of Behavioural Sciences, and The Journal of West Indian
Literature.

PAPERBACK

978-1-84523-533-8 • 200 pages • 7 April 2022 • £9.99 / $13.99 / €11.99
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The Animated Universe

Finding the extra in the ordinary, this
long-awaited debut from a seasoned
poet is fresh, exciting and beautifully
honed.
AUTHOR Samantha Thornhill

– Key themes: coming of age, sexuality, femininity, immigration, injustice

The Animated Universe is the long-awaited debut of a seasoned poet who has traveled the world honing
her craft and, in the process, settling into the assurance and confidence in her voice. These poems reflect
her movement, but above all they speak to her core belief in the power of empathy and compassion as
aesthetic markers. In “signs” she writes, “Everywhere I go/ I see the people I love in the faces of
strangers,..” Her poems range across three modes of seeing: the ode that reveals her penchant for
finding beauty in the unusual, in the ordinary and in the disquieting things of the world; her legends,
which are the mythologizing of daily life that only great calypsonians and natural storytellers are able to
achieve; and finally, her lyric disrobing of her heart, her soul and her body—a sacrifice she makes with
heart because of her strong conviction that the sharing of self is a healing quality of poetry: “I am a
figment/ of God’s imagination. / I am more than/ I say. I am./ I am who I am/ becoming.” If there are
echoes of Ntosake Shange here, it is because, like Shange, Thornhill understands the deeply spiritual
function of the poet, and she embraces the role of the poet as a a priestess in service of the community.
And yet, in all of this, we find in Thornhill the splendid tensions and graces of an immigrant’s imagination
and language, rooted as she is in her Trinidad birthplace, and her uneasy American home. There is a
throw-back quality to her rhymes, invoking in the long-breathed journey to the satisfaction of rhyme, the
“def” stage, the spoken-world space during its emergent height. But this is the beginning of the formal
exploration. Thornhill, the poet, was made by the energy and immediacy of the stage, a poetry willing to
improvise through elliptical leaps while being grounded in sound, rich sound, and the satisfaction of the
rhyme’s reliability, and above all, while grounded in the story, the tall tale, the myth-making.

AUTHOR DETAILS

Samantha Thornhill is a globally-traveled poet, educator and children’s author from the twin island
nation of Trinidad and Tobago. After graduating with an MFA in poetry from the University of Virginia,
Samantha served for a decade as poetry professor at The Juilliard School in New York City.

PAPERBACK

978-1-84523-538-3 • 12 May 2022 • £9.99
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The Drowned Forest

Tackles culture clashes and climate
change in the evolving social order of
Bermuda, told through the vividly
realised voices of five very different
characters.
AUTHOR Angela Barry

Told through a group of characters brought together in shared responsibility for Genesis, a young Black
adolescent girl on the verge of incarceration as a juvenile offender, and by Genesis herself, Barry
explores a clashing of subcultures, each with the sense that their Bermuda is the one that possesses the
island’s virtues. There is Nina, from the respectable Black middle-class, with her own prickly uncertainties
and moral hang-ups; Lizzie, fighting for her own space in a Portuguese family railing against changing
times, Tess, fighting a battle with guilt over her white privilege and her reluctance to lose its benefits; and
Hugh, a young Welshman who has come to the island to find himself, who takes on the task of tutoring
Genesis and in the process breaches the trust of sexual restraint between teacher and student. Angela
Barry weaves a rich and absorbing narrative in which these different perspectives – insider / outsider,
youth / age, Black / white – are each given sympathetic space and a convincing sense of growth through
the span of the novel. Above all, in the character of Genesis, Barry creates a dynamic and winning
portrayal of the energies, hopes, conscience and vulnerabilities of youth. Beyond the human world with
all its divisions, there is Bermuda, for whose beauties and sometimes urban ugliness Barry has a vividly
descriptive eye.

AUTHOR DETAILS

Angela Barry is a Bermudan writer and educator. She spent more than 20 years living abroad, before
returning to Bermuda, where she has worked primarily as a lecturer.

PAPERBACK

978-1-84523-537-6 • 206 × 135 mm • 9 June 2022 • £9.99 / $13.99 / €11.99
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Love the Dark Days

This frank, fearless and multi-layered
debut centres on a privileged but
dysfunctional Indian family, with themes
of empire, migration, race, and gender.
AUTHOR Ira Mathur

Selected as a Highlight in the Spring/Summer Bookseller Buyers Guide

Ira Mathur’s memoir tells the story of Dolly, the older daughter in an Indian family shaped by their
privileges of class and race and their ambivalent relationship to colonialism. Within the family and its trio
of authority figures, Daddy the playboy Hindu army officer, Mummy with a greater taste for parties than
child-rearing, and her formidably fearsome maternal Muslim grandmother, Burrimummy, Dolly discovers
that love can quickly turn to neglect and that she is always to be regarded as lesser than her fairer-
skinned sister, Fairy. Here, Mathur crafts her story in a way that the reader can viscerally experience the
way trauma loops around as Dolly finds herself locked in a humiliating cycle of vying for attention and
suffering rejection. 
Even after the whole family moves to Trinidad, encountering Indians very different from themselves, and
Dolly begins to make a successful career for herself, she finds herself as the bearer of all the family’s
tensions and sense of injury. Only when she begins to write does she find the courage to examine each
broken shard of her shattered family and make sense of how pain constantly resurfaces from the past. In
the process, she learns to forgive herself and her family and to reclaim herself as a whole person.
Framing this process is the weekend that Mathur spends with the Nobel Laureate, Derek Walcott, who
has taken interest in her writing and offers her much good advice. Raw, unflinching, but not without
threads of humour and perceived absurdity, Love the Dark Days is an intricate tapestry that has Dolly’s
story at its heart.

AUTHOR DETAILS

Ira Mathur is an Indian-born journalist and broadcaster long resident in Trinidad. She has written over
eight hundred columns on politics, economics, social, health and developmental issues, locally, regionally
and internationally.

PAPERBACK

978-1-84523-535-2 • 222 pages • 234 × 156 mm • 7 July 2022 • £12.99 / $17.99 /
€15.99
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The Dreaming

Gay men search for sex, adventure,
pleasure, self-realisation and love in
Woodbrook, Trinidad.
AUTHOR Andre Bagoo

At one level, Andre Bagoo’s stories have the very real virtue of taking the everyday lives of his gay
Trinidadian characters utterly for granted in their searches for sex, adventure, pleasure, self-realisation
and all the enrichments of loving contact. There’s a neat balance between a highly enjoyable sharpness
of perception and a relaxed and engaging personal voice, and room for humour in several of these
stories. How is the poet ever going to disabuse his lover that his writing has any merit – especially when
desire leads him to have a line of his lover’s dire poetry immortalised in a tattoo? Where is a style-
conscious journalist going to find a barbershop that can do justice to his hair? But the stories also record
moments of self-denial, self-deception and fear that point to the fact that this is still a society where gay
men experience prejudice, discrimination, and homophobic violence. The narrator of several of these
stories is a writer who wants to focus on the personal satisfactions and inner dramas of these lives as the
truth about gay experience. But at the back of his mind are the stories of the brutal murders of gay men
reported with coy innuendo in the press. If he is tempted to see his lovers as characters in a witty novel
of manners, is this a novel that can only take place somewhere other than in Trinidad? But since this is
Trinidad, could the conflicted, self-hating Dorian really be a serial killer? Bagoo’s stories offer a witty and
acutely drawn portrait of contemporary Trinidad in all its intersections of race, class and gender politics.
Not least, they share a strong sense of place – Bagoo’s gay Woodbrook offers a fine sequel to V.S.
Naipaul’s Woodbrook stories in his classic Miguel Street.

AUTHOR DETAILS

Andre Bagoo is a Trinidadian poet and writer. He is the author of Trick Vessels (Shearsman Books, 2012)
BURN (Shearsman Books, 2015) which was longlisted for the 2016 OCM Bocas Prize for Caribbean
Literature, and Pitch Lake, which was published by Peepal Tree Press. His poetry has appeared at
journals such as Almost Island, Boston Review, Caribbean Review of Books, Draconian Switch, St
Petersburg Review, The Poetry Review and elsewhere.

PAPERBACK

978-1-84523-536-9 • 25 August 2022
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Glimpse: An Anthology of
Black British Speculative
Fiction

EDITOR Leone Ross

This anthology creates a dichotomy between the comfortable and the mysterious, providing a glimpse
into hidden worlds and human nature; tantalizing in its mystique and refreshing in its insight into the
minds of these exceptional Black British writers. It provides us with the opportunity to see what was
previously unknown and to learn from what we see; to grow from what begins as a partial view but
quickly transforms into the larger perspective. Secrets are uncovered; creatures are found; bodies
buckle, whisper, float. In these stories we glimpse the dark and the light.

The Writers 
The contributors include award winning and internationally renowned fiction writers, poets and visual
artists: Patience Agbabi, Muli Amaye, Alinah Azadeh, Judith Bryan, Patricia Cumper, Joshuah Idehen, Peter
Kalu, Ronnie McGrath, Cedar Montieth, Chantal Oakes, Irenosen Okojie, Koye Oyedeji, Nii Ayikwei Parkes,
Jada Pearl, Aisha Phoenix, Akila Richards, Ioney Smallhorne, Melissa Wagner and Gemma Weekes. Ronnie
McGrath is also the cover artist for Glimpse.

EDITOR DETAILS

Leone Ross is a novelist, short story writer, editor, journalist and academic of Jamaican and Scottish
ancestry. She was born in England and grew up in Jamaica. Her first novel, All The Blood Is Red was long
listed for the Orange Prize, her second novel, Orange Laughter was chosen as a BBC Radio 4's Women's
Hour Watershed Fiction favourite. In 2015, Leone was one of three judges for the Manchester Prize for
Fiction.

PAPERBACK

978-1-84523-542-0 • 224 pages • 206 × 135 mm • 15 September 2022 • £10.99
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The Stranger Who Was
Myself

In this memoir, Barbara Jenkins writes with wit,
vividness and insight of growing up in colonial
Trinidad, a migrant life in Wales, and her return
to Trinidad with her husband and first child in
the post-independence era.

AUTHOR Barbara Jenkins

Barbara Jenkins writes about the experiences of a personal and family-centred life in Trinidad with great
psychological acuteness, expanding on the personal with a deep awareness of the economic, social and
cultural contexts of that experience. She writes about a childhood and youth located in the colonial era
and an adult life that began at the very point of Trinidad’s independent nationhood, a life begun in
considerable poverty in a colonial city going through rapid change. It involves a family network that
connects to just about every Trinidadian ethnicity and their respective mixtures. It is about a life that
expanded in possibility through an access to an education not usually available to girls from such an
economically fragile background. This schooling gave the young Barbara Jenkins the intense experience
of being an outsider to Trinidad’s hierarchies of race and class. She writes about a life that has gender
conflict at its heart, a household where her mother was subject to beatings and misogynist control, but
also about strong matriarchal women. As for so many Caribbean people, opportunity appeared to exist
only via migration, in her case to Wales in the 1960s. But there was a catch in the arrangement that the
years in Wales had put to the back of her mind: the legally enforceable promise to the Trinidadian
government that in return for their scholarship, she had to return. She did, and has lived the rest of her
life to date in Trinidad, an experience that gives her writing an insider/outsider sharpness of perception.

This is writing that displays wit, empathy, a questioning spirit, a vivid sense of place and an unerring
capacity for finding the telling detail. The scope of the material takes the reader deep into both a
personal story and one that throws so many different searchlights into the character of Trinidadian
society through time. This is a book that will offer enlightenment to Trinidadians about themselves and
tell a story with universal resonances for many readers.

AUTHOR DETAILS

Barbara Jenkins was born in Trinidad. She studied at the University College of Wales, and University
College, Cardiff. Her stories have won the Commonwealth Short Story Prize Caribbean Region in 2010
and 2011; the Wasafiri New Writing Prize; The Canute Brodhurst Prize for short fiction, The Caribbean
Writer; the Small Axe short story competition, 2011; the Romance Category and My African Diaspora
Short Story Contest. Her short story collection, Sic Transit Wagon was awarded the Guyana Prize for
Literature Caribbean Award.

PAPERBACK
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